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Iwai Toshio X Tokyo Photographic Art Museum presents

The Light and Movement House with 100 Stories
—Connecting Visual Devices in the 19th Century and Media Art
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Iwai Toshio X Tokyo Photographic Art Museum presents

The Light and Movement House with 100 Stories — Connecting Visual Devices in the 19th Century and Media Art
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Alec Soth: A Room of Rooms
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‘The Gaze of the Present: Contemporary Japanese Photography vol.21 ‘
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