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Message

Since its opening in January 1995, the Tokyo Photographic Art Museum has worked to highlight
the diverse characteristics and expressions of the culture of photography and moving images, while
pursuing the fundamental question “What is photography and moving images?”

In the museum’s twenty-six years of operation, we have welcomed a total of more than eight
million visitors from Japan and around the world (as of March 2021).

Our collection, which encompasses over 36,274 works (as of March 2021), boasts unparalleled
breadth as a specialized museum collection. It systematically covers everything from global rarities
that recount the dawn of photography and moving images to the latest works by contemporary
artists.

The museum’s independently organized exhibitions reflect our curators’ high expertise and
introduce diverse photographic and visual expressions, beginning with the works in our collection.
We hold about twenty exhibitions each year.

We are also actively involved in activities such as educational outreach and library management
to help the public become more familiar with and deepen their understanding of photography and
moving images.

In addition, the museum’s Yebisu International Festival for Art & Alternative Visions has become
an established winter event. With the mission of revitalizing creative activities in the field of visual
imaging, we undertake a wide variety of projects in cooperation with the surrounding community.

Through these projects, the museum aims to create and spread the outstanding culture of
photography and moving images to people in Japan and around the world. At the same time, we
hope to contribute to the promotion of culture in Tokyo by functioning as a cultural facility that is
familiar to the local community.

The entire staff joins me in welcoming you to the museum; we ask for your continued
understanding and warm support for our museum'’s activities.

ITO Shinichiro

Director

Tokyo Photographic Art Museum
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HISTORY

November 1986 —— Announcement in Tokyo's second long-term
plan of the establishment of a facility for photographic culture.

September 1987 —— Establishment of a planning committee for
a visual culture facility in Tokyo.

July 1988 —— Establishment of a committee to collect and
evaluate works and reference materials for a visual culture facility
in Tokyo.

February 1989 —— Announcement of the tentative name “Tokyo
Visual Culture Facility” in the planning committee report.

August 1989 — Establishment of a planning committee for the
Tokyo Metropolitan Museum of Photography and a committee to
collect and evaluate works and reference materials.

June 1990 — Enactment of the ordinance governing the Tokyo
Metropolitan Museum of Photography; opening of its initial facilities.

August 1991 — Announcement of the fundamental plan for the
Tokyo Metropolitan Museum of Photography; start of construction
on its permanent home.

July 1993 — Establishment of a committee to prepare for the
opening of the Tokyo Metropolitan Museum of Photography in its
permanent home.

August 1994 —— Completion of the Tokyo Metropolitan Museum
of Photography building.

January 21, 1995 — Opening of the Tokyo Metropolitan
Museum of Photography.

2001 — Establishment of a "Photographic Culture Support
Council."

April-October 2005 — 10th Anniversary Collection Exhibition
2010 — 15th Anniversary observed

March 2011 — Overall attendance since general opening
reaches 5 million visitors.

June 2013 — Overall attendance since general opening reaches
6 million visitors.

September 24, 2014 - September 2, 2016 —— Museum closes
for large-scale renovation construction.

April 2016 — Museum has adopted a new name in English as
well as new logo.

September 3, 2016 —— Museum reopens following renovation.
20th Anniversary celebrations begin.

September 2016 - November 2017 —— 20th Anniversary Exhibitions
and International Symposia were held.

August 2017 — Overall attendance since general opening
reaches 7 million visitors.

October 2020 — Overall attendance since general opening
reaches 8 million visitors.

DIRECTORS

June 1, 1990 — Watanabe Yoshio took office as the first
director, serving until March 31, 1995.

April 1, 1995 — Miki Tamon took office as director, serving until
March 31, 2000.

April 1, 2000 — Tokuma Yasuyoshi took office as director,
serving until September 20, 2000.

November 6, 2000 — Fukuhara Yoshiharu took office, serving
until March 31, 2016; on April 1, 2016, he took office as honorary
director.

April 1, 2016 — Ito Shinichiro, the current director, took office.
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MUSEUM PURPOSE AND ACTIVITIES

1. As a museum specializing in all aspects of photography, the
museum’s activities include collecting, displaying, preserving,
studying, and popularizing photography.

N

. The museum acts as a center for supporting creativity in
exploring the expressive possibilities of photography and
recognizing artists with potential.

3. To popularize the art and culture of photography, the museum is
an open facility offering everyone the opportunity to appreciate
and study outstanding photographic works and actively use the
museum’s facilities.

4. The museum gathers information on photography and conducts
research on photography and on visual imaging more broadly.

5. While functioning as a center for photography in Japan, the

museum also serves as a focal point for international exchanges.

6. In addition to workshops and other participatory programs, the
museum, as a facility supporting individuals’ creative activities,
promotes opportunities for broad-based and international
exchanges between photographers and the public.

7. The museum’s Image and Technology Gallery* displays historic
materials related to visual culture and moving images and
offers hands-on opportunities to experience the leading edge
in visual expression; the gallery's aims are to explore a wide
range of expressive possibilities and to study the history of the
development of visual media.

[from “Basic plan for Tokyo Metropolitan Museum of Photography,”
August 1991]

* The Image and Technology Gallery is now called the B1F Gallery and is
used for moving images exhibitions and other exhibitions.
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GUIDING PRINCIPLES OF OUR COLLECTION

February 3, 1989

The museum collects, in addition to the photographic works (original prints) that are the focus of the collection, a wide range of other materials

that facilitate a comprehensive understanding of photographic culture.

Photographlc Works
. The museum’s objective is to collect, from an international
perspective, a wide range of works with cultural and artistic
value by photographers in Japan and throughout the world.

2. The museum systematically collects a wide range of works by
photographers in Japan and abroad, of importance in the history
of photography from its inception to the present.

3. While concentrating on collecting works of established historic
value, the museum also looks to the future, discovering and
collecting work by photographers whose work is favorably
regarded at exhibitions and in other settings.

4. The museum collects photographs describing and recording life
in Tokyo by photographers in Japan and abroad.

5. The museum focuses on collecting the works of Japan'’s leading
photographers and particularly on collecting to capture a full
view of those photographers’ creative activities.

6. The 17 photographers designated as major photographers to be
focuses of the collection(phase I), as specified in paragraph 5
above, are as follows (in alphabetical order): Akiyama Shotaro,
Fujiwara Shinya, Hamaya Hiroshi, Hayashi Tadahiko, Hosoe Eikoh,
Ishimoto Yasuhiro, Kawada Kikuji, Kimura lhee, Kuwabara Kineo,
Moriyama Daido, Nagano Shigeichi, Narahara Ikko, Shirakawa
Yoshikazu, Tomatsu Shomei, Tsuchida Hiromi, Ueda Shoji,
Watanabe Yoshio

Reference Materials on Photography

1. The museum builds a systematic, historically informed collection
of publications (photographic books, specialized books,
magazines) that deal with the culture of photography.

2. It collects negatives regarded as necessary for the study of
photographers and their work.

3. It collects posters and other materials associated with
photographic exhibitions (e.g., catalogues and tickets).

4. It also collects other material suitable for expanding knowledge
of photographers and their works.

Photographic Equipment and Materials

1. The museum collects materials necessary to provide an
understanding of the basic principles of photography, the history
of its development, and the connection between knowledge and
equipment in the course of that history.

2. It also collects materials and objects necessary for hands-on
workshops and other training.

Reference Materials on Images and Technology

1. The museum systematically collects materials necessary to
present the history of moving images and other imaging media.

2. It creates replicas and models of imaging equipment to produce
experiential exhibitions.

3. The museum collects important materials as it conducts research
on the history of visual culture in Japan and Asia.

4. It collects exemplary works in moving images and other imaging
media in each genre and works with artistic value.

Numerical Targets for the Collection

1. Long-range objective: A collection of at least 75,000 items,
consisting of 50,000 or more photographs (from Japan and
overseas) and 25,000 other works and reference materials.

2. Collection as of March, 2018: 34,673 items, including 22,810
photographs from Japan, 5,695 photographs from abroad, 2,443
works related to Images and Technology, and 3,725 reference
materials.

New Policy for the Photography Collection

November 13, 2006

1. The museum will further develop its collection in line with the
Guiding Principles of our Collections.

2. It will actively collect rare and valuable work such as
photographs from the dawn of photography.

3. The museum will systematically collect the work of historic
photographers who have played a major role in the history of
photography.

4. It will develop a comprehensive collection of works by
photographers of definitive value from 1980 on.

5. It will collect the work of young photographers, including
photographers who have been included in “Contemporary
Art and Photography in Japan” exhibitions, artists who have
received major prizes in Japan or overseas, and artists who have
been included in important exhibitions at major museums in
Japan or overseas.

6. The museum will collect the work of artists included in
exhibitions at the museum, including both exhibitions of work
from the collection and special exhibitions.

7. 1t will designate new major photographers as focuses of the
collection as follows, based on paragraph 5 under Photographic
Works in the Guiding Principles of our Collection:

a) Leading Japanese photographers;

b) Photographers highly regarded in Japan and overseas;

c) Photographers who exemplify a field of photography in Japan;
d) Photographers whose work has been collected by other major
museums in Japan and overseas or for whom solo exhibitions
have been held;

e) Photographers who are presently in their 40s, 50s, or 60s;

f) Collecting about 200 works, through purchase or donation,
taking into consideration the current budget for collection and
possible steep rises in the market;

g) Reassessing the designated major photographers in terms of
trends in photography and art in Japan and abroad.

8. The 21 photographers newly designated as major photographers
to be focuses of the collection(phase I), as specified in paragraph
7 above, are as follows (in alphabetical order): Araki Nobuyoshi,
Fukase Masahisa, Furuya Seiichi, Hatakeyama Naoya, Ishiuchi
Miyako, Kitai Kazuo, Kitajima Keizo, Koyama Hotaro, Miyamoto
Ryuji, Morimura Yasumasa, Onodera Yuki, Sato Tokihiro, Shibata
Toshio, Shinoyama Kishin, Suda Issei, Sugimoto Hiroshi, Suzuki
Kiyoshi, Takanashi Yutaka, Tamura Akihide, Yamazaki Hiroshi,
and Yanagi Miwa.

9. The 14 photographers newly designated as major photographers
to be focuses of the collection(phase 1), as specified in paragraph
7 above, are as follows (in alphabetical order): ENARI Tsuneo,
ONAKA Koji KANEMURA Osamu, KAWAUCHI Rinko, KIKAI
Hiroo, SUZUKI Risaku, SETO Masato, TAKANO Ryudai,
NAGASHIMA Yurie, HOMMA Takashi, MATSUE Taiji, MIYAZAKI
Manabu, MOTOHASHI Seiichi, YONEDA Tomoko.
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PROGRAMS AND ACTIVITIES

10.

. Exhibitions

The museum holds exhibitions throughout the year in its three
galleries. Each offers about 500 square meters of exhibition
space used for a wide variety of events, including exhibitions
and screenings introducing the 36,274 photographs and other
moving images in the museum’s collection as of March 2021:
special exhibitions planned by the museum and carried out with
the support of its sustaining members, and joint exhibitions
planned with other organizations.

. Education and Outreach

The museum’s educational and outreach programs include
public program (including photography and moving image
workshops), a school program for elementary, middle, and high
schools, gallery talks, training sessions for museum-curator
qualification, interships and a museum volunteer program.

. Collecting

The museum selects and conserves photographs, other visual
media, reference materials, photographic equipment, and
related materials, according to defined principles and goals. It
also provides access for viewing items in the collection.

. Research

The museum carries out research from an international
perspective, building on achievements in the history of
photography and visual media, art history, photographic theory,
visual media theory, and art theory in Japan and overseas. In
doing so, its focus is always on new trends in photography
and work in other visual media. Its research results inform its
exhibitions, education and outreach programs, publications,
and symposia.

. Public Relations

The museum carries out public relations and advertising
activities, particularly concerning its exhibitions and outreach
programs, to popularize the culture of photography and other
visual media through tools such as holding press conferences,
publishing a museum newsletter, distributing flyers, maintaining
a website, planning and implementing public relations events,
and displaying posters, exterior wall sheets, and banners.

. Information System

The museum maintains a database that covers collecting,
recording, managing. Visitors may use the database.

. Image Permanence Laboratory

The museum studies the condition of works in the collection
before and after they are displayed or lent, determines
conditions for storage and display, conserves works in the
collection, conducts environmental studies in the galleries, and
carries out research on the preservation and conservation of
photographic materials.

. Library

The library collects, organizes, and stores books and other
documents, makes them available in its reading room, offers
reference services, and provides support for research.

. Theater

The museum screens films and other outstanding works by
promising young directors in its first-floor hall, in accordance
with its mission.

Corporate Membership

The museum has established a corporate sustaining member
program to promote photographic and visual media culture
and arts and to support the activities of the museum; the
membership system enables the museum to carry out a fuller
and more varied set of programs.
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TOKYO PHOTOGRAPHIC ART MUSEUM

In conjunction with our re-opening and 20th Anniversary
Celebrations, we have adopted a new name in English as well as a
new logo. In order to emphasize our role as an art museum devoted
to moving images as well as photographs, our name has been
changed to Tokyo Photographic Art Museum. We also have a new
popular nickname that can be used in both English and Japanese:
TOP Museum, created with the first letters of “Tokyo” (TO) and
“Photographic Art” (P).

Photographs and moving images are possible only because of light.
Accordingly, for our new logo we selected a design of light shining
on the letters TOP. The three letters are illuminated as if a door has
just opened upon them, expressing expectation, adventure and
great space beyond. It is the perfect visual representation of the
welcome we want visitors to feel when they walk into the museum
and the new possibilities within.

In selecting a logotype for our new logo, we looked for a beautiful
type that could be used for many years, and one that would be
suited to the various types of art works we handle. We opted for a
simple, clean design with no extraneous detail.

Logo by

Tanaka Yoshihisa

Logotype by

Torinoumi Osamu, Iwai Hisashi, Uno Yukiko (JIYUKOBO Ltd.)

How they were developed

In December 2013, we assembled a team of 10 staff members and
one outside English-language advisor to work together to select a new
English name and develop the concept and design for a new logo.
We held two design competitions, in June and August of 2014, and
in September of the same year selected the museum’s new logo from
among the designs submitted.

Project Team

The team was made up of 10 staff members representing the
museum’s planning, promotion, administration, and accounting
divisions, plus one outside English language advisor.
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ABOUT THE MUSEUM BUILDING

Building name: Tokyo Photographic Art Museum

Location: Yebisu Garden Place, Mita 1-13-3,
Meguro-ku, Tokyo

Zoning: commercial, fire-protection district

Main purpose: art museum

Building area: 2,000.53m?

Total floor area: 7,520.04m?

Structure: Reinforced Concrete and Steel Reinforced
Concrete

Number of stories: 2 below ground, 5 above ground

Eave height: 27.414 meters

Maximum height:  27.914 meters
Date of completion: August 31, 1994. (Restoration work
completed March 2016.)

Exterior

Exterior walls: 750 large ceramic tiles (dry construction
method)
Granite panels (polished finish, jet burner
finish)

Roofing: Asphalt waterproofing membrane,
concrete protective layer
Expansion joints (partially ceramic tiled)
Stainless steel roofing tiles with fluoride
resin coating

Flooring: Brick tiles, large tiles, granite panels

Interior [Entrance Lobbies]

Ceilings: Rockwool decorative acoustic panels

Walls: Marble (polished finish, honed finish)

Interior [Exhibition Galleries]

Ceiling: Grid system ceiling

Walls: Gypsum board, glass-cloth wall covering,
synthetic resin emulsion paint

Floors: Japanese oak flooring (2F, 3F)

Carpet squares (B1F)

Storage Environment

Automatic systems that measure and control temperature and
humidity are installed in 60 places inside the storage areas and
exhibition galleries, and are in constant operation 24 hours a
day.

OVERVIEW OF SYSTEMS

Elevators

- Freight elevator (1)
(rope type, capacity 3 metric tons, dimensions
W2.8mxD4mxH3.156m)

- Elevator for disabled persons (1)
(rope type, capacity 24 persons, 1,600 kg)

- Exterior escalator for disabled persons (1)
(1,200 mm in width, rise 1,004 mm)

Electrical
- Power substation
Transformer: Triple-phase three-wire, 6,600 V/50 Hz
Transformer capacity: 1,900 VA
Contract power: Measured rate
- Electric power generation equipment
(gas turbine generator)
Triggering system: electric
Cooling system: self-air cooled
Fuel: Special A heavy oil; 1,950 L
Running time: 7.3 hours
- Batteries
Cubicle type DC power supply capacity: 200 Ah for 10 hours
- Power equipment
- Lighting, electrical outlets, illumination equipment
- General and emergency broadcasting equipment
- Telephone equipment
- Interphones
- Shared television reception equipment
- Automatic fire detectors
- TV surveillance equipment
- Audio-visual equipment

Air Conditioning

- Central monitoring (Some individual control)

- Air-water system; refrigerant system

+ Heat source
Air-cooled heat pump chiller
Heating and cooling: 160KW (24-hour air conditioning system)
Heat pump package-type air conditioners: 19
Total heat exchange units: 16
Supplied from district heating and cooling system: Chilled
water / Steam

Water, Sanitation and Safety
- Accessible toilets, men and women's restrooms
+ Nursing room
* Pressurized water-supply system
(drinking water, general purpose water)
- Fire extinguishers
Indoor hydrants
Fire-extinguishing sprinklers
Gas fire extinguishers
Chemical foam fire extinguishers
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. Exhibition Galleries [2F, 3F]

The museum uses these galleries to hold exhibitions composed
mainly of works in its collection as well as independently organized
special exhibitions that bring together a wide range of work from
Japan and abroad. The second and third floor galleries also are
used for joint exhibitions organized with other museums, including
museums overseas, and traveling exhibitions.
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2. Exhibition Gallery [B1F]

This gallery, in addition to mounting exhibitions of leading-
edge imaging works by contemporary artists, includes a
special area where, through interactive displays and the
history of imaging collection, visitors can experience the
multifaceted cultural history of moving images.
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3. Hall [1F]

In our Theaters, we offer showings of fine
films that are truly worthy of a museum
of photography. (Seats 190 plus 3 spaces
for wheelchairs.)




e e —

4. N JE

IV RIEEERERFICEDLEERER
FBEELTWS, 740 LEMRIE5°C, %
BAEFRLH T —EREH T REERAE 1
10°C. ZDhOEEFRS L UMEIERE
FE 20°CE 4 EITHF. ZNEFNDOIESRIC
EoT-REABI TRELTWS, HYE
Bl 50% IRz TW3,

RENEHRE

ERHOFENERFEEZE T 2EEDREF -
BEICET 2HRE. ZERFHEM. &
ERAMBLEDEEBERRZIILD, &
BEEORESRMA. RTEARMGLEOR
BILIARZTT Y. £ BERSLRADHERR,
LILEGROETLEL 2 EURFERYE
RICH =B AEMEZIT .

LARRTF

BE - MGREEDT—Iav s Ry—L
TR LBREDEELEREE ZIToTL
%, £7-. BENLIFBZHE - ZIET BT
HEHEIT-oTWS, RZPHARIIZBEED
By (INGAV-N

YUV RET 4 =LA

JETREDOPICO—F—%RF. BBICUNE
SNTWBERAEEIZOWT, IR E/I3E
BO-HOFEEBEOMEZREL TWL S (BRI
FHIHD

CEEE

ik - TEEEOL I F—P LB, EBA
CHRERREBDNZTS. REESERFE=RE
Z. (TEDOMEEHDS 16 Y 7 4L L LR
HA]HE,

4. Storage Room

Our collection is stored in four vaults to
provide the appropriate conditions for
conservation. Films in general are stored
at 5°C on the second floor, items such as
color works using dyes and glass plates
are stored at 10°C on the second floor,
other photographic materials are stored
at 20°C on the third floor, and imaging
works are stored at 20°C on the fourth
floor. The relative humidity is maintained
at 50% in each of the four vaults.

. Image Permanence

Laboratory

This laboratory is the first facility in
Japan dedicated to the preservation and
conservation of photographs. It tests
the suitability of packaging materials
for the storage of photographs and for
their conservation. It conducts research
into the optimum conditions for storing
each type of photograph and the ideal
lighting for exhibitions and research in
the science of conservation in general,
including preventing the deterioration of
images and processes for restoring them.

. Studio

This space is used in our educational and
outreach programs, including workshops,
gallery orienteering, and our school
program. Principally used for workshops
related to photography and imaging
works, it includes a darkroom and
studio space. The museum also makes
the atelier available for rent to promote
independent activities.

. Print Study Room

This area on the third floor offers
the opportunity to view works in the
museum’s collection, for research or
detailed appreciation. (Fees apply; by
appointment only.)

. Media Lab

This space is used for research activities
including seminars related to film
and photography, film showings and
experiments. It is fully equipped with
audio-visual equipment, and even 16-
mm films can be shown from the in-lab
projection room.
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9. Library

This library specializing in photography and other
imaging media collects, preserves, and makes available
to readers information related to photography and
image media exhibitions and research. Its extensive
collection of works in the fields of photography and
imaging published in Japan and abroad focuses on
books of photographs and photographers’ books and
includes books in the fields of criticism, the history of
photography and imaging and technique, art books,
exhibition catalogues, specialist magazines, pamphlets,
leaflets, and cuttings from newspapers and magazines.
Its collection of specialist magazines, including back
numbers, is particularly comprehensive. The library
catalogue may be searched via the Internet.
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Information System

The museum’s collections include about 35,000
photographs and other visual media and about
112,000 publications about photography and imaging.
Visitors may use the Information System to search
the museum holdings; the system makes it easy to
find photographs by image, artist’'s name, creation
date, or motif. Computer terminals are located in the
library on the fourth floor, and in the lobbies on the
third floors.

TOP
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11. Lobbies [1F, 2F]

Our Entrance, situated on the second
floor, up the stairs from the main
entrance, leads up to the Exhibition
Gallery on the second floor. Its floor-to-
ceiling windows create an exhilaratingly
open atmosphere. Visitors may use
computers installed in the lobbies
outside the exhibition galleries to
access our database on the collection or
information about artists.

12. Museum Shop

This museum shop, on the second
floor, invites people to drop in and
explore its comprehensive range of
books and other merchandise relating
to photography and imaging. It features
catalogues from our exhibitions,
photography and art-related gifts,
accessories, and other items from
museums around the world, plus
our very own postcards, stationery,
toy cameras, and other collectibles.
The books, in Japanese and other
languages, include a wide selection of
used books, including important books
of photographs from the 1920s through
the 1970s.
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13. Cafe

The cafe, with its relaxing first floor
space with the liberating atrium, is
the perfect spot for a rendezvous,
for catching your breath after visiting
the museum, or for enjoying a good
conversation. It serves coffee, light
meals, and seasonal sweets.
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VISITOR INFORMATION

Museum Hours

Galleries:

10:00 am to 6:00 pm (8:00 pm on Thursdays and
Fridays); ticket sales end 30 minutes before the
museum closes

Library:

10:00 am to 6:00 pm

Requests for closed-stack materials and copy services
must be made during the hours of 10:00 to 11:30
am and 1:00 to 5:30 pm. (except for Tuesdays and
Wednesdays, when these services are available from
10:00 to 5:30 pm)

Hall:

10:00 am to 9:00 pm (with multiple showings each day;
schedule varies depending on the program)

Cafe:

10:00 am to 7:00 pm (8:00pm Thursdays and Fridays)
Museum Shop:

10:00 am to 6:00 pm (8:00 pm Thursdays and Fridays)

Closing Days

Mondays (except when Monday falls on a holiday,
in which case the museum is open and closed
the following day), New Year's holidays and other
temporary closures due to special circumstances.

Admission

The admission fees vary, depending on the exhibition
or screening. Please inquire at the information counter,
where tickets are sold.

Studio Usage Fees

Morning, 9:00 am to noon ¥4,500
Afternoon, 1:00 to 5:00 pm ¥5,500
Evening, 6:00 to 9:00 pm ¥5,500
Full day, 9:00 am to 9:00 pm ¥14,000

Access

® The museum is located in Yebisu Garden Place, a
7-minute walk from the East Exit of JR Ebisu station

® 10-minute walk from Exit 1 of Ebisu station on the
Tokyo Metro Hibiya Line (go up the long escalator at
the front of the Atre station building and continue past
the JR entrance on the right). Follow the Sky Walk
moving sidewalk to Yebisu Garden Place.

*Twenty minutes’ walk from Meguro Station on the JR,
Tokyu Meguro, and Toei Mita lines.

® Seven minutes’ walk from the Ebisu 1-chome and
4-chome bus stops (Ta 87 route)

Yebisu Garden Place, 1-13-3 Mita Meguro-ku Tokyo
153-0062

TEL 03-3280-0099 FAX 03-3280-0033
www.topmuseum.jp
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