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WHIE ERBIORR E T ol FAFVHIFZIFLD, H— FR—F
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ZLCEROEMFE b IS SITHENRE T ICE N, FA4F
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B )R [Hélio Oiticica] oH1 T, ZALDT A ) H TOIEE) 1
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RPET v =7 BOEEM, Ry
FH2OT IINMIBI B OEE LS.
HRTHDHoleh - FAAF ¥+ 74V =
(José Oiticica Filho, 1906-64) T» 0. fi
RIEFFEEE, BT, SCERTBHIR
7F—=F%ANCTH AL+ AAF Vb (José
Oiticica, 1882-1957) TH o7z, AL F ¥
HEFIEOTEMN XD FHE DI
WHT, FREICBVTHE AL LD
Mz ELI TSI ETUEE LZT. 1947 4
KB BT v Ry DC B>
1R DNBEERT T,

WA EREB 21T o e 7V —T 8%
[Tnv=T7vys (HiEIV—T)
Grupo Frente] &\ 9, T3 24~
Ny aERE LIS v—=T [
N—=F vty —5 BEHEHINV—T)
Grupo Ruptur | OFHREY, A B 2
SEBLERITHIL CHES 1L B
17 2 S e OIS HiE &
TR v— 7 OB T D0 T,
1959 4R127 = v A 7« 77 — v iskE
BEloanvFv-Fe7700]) 1T
L7 EE [ B EHE S Manifesto
Neoconcreto] 12 TR &E 4172,
77—k 1965 A I [ b 2 301E
Cultura posta em questio] Z ML, &
DHTIEM RO ML % BB O B
ORMETIREL, HEAMNLIIa=r—
VavOFERTH), FFHRIAEOR
WEHDDTDOFBLEUTHAET RS
TH5LEELTW3, Ferreira Gullar,
Cultura posta em questio, Rio de Janeiro,
Civilizagio Brasileira, 1965, pp. 1-18. B4
TOY=7HA bl TR,
ICAA at MFAH. Record ID:1110364.
[https://icaa.mfah.org/s/en/item /1110364
#2c=&m=&s=&cv=&xywh=-
1116%2C0%2C3930%2C2199]
(EARBIBEH £ 2021 48 12 A 8 F)
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“After receiving a Guggenheim
Fellowship, Oiticica moved to New York
(1970-1978), where he continued working
on his Parangolé series and other projects.
Inspired by the disco and drug scene,
he also worked on his less satisfactory
slideshow environments, the Quasi-
Cinemas and Cosmococa pieces (1973).”
NWAR AR =yY 7=k, FAF A
F=a2—g—27itBoTr by Mo
Tuv=7 bkl [F42aRr
Iy /ey —vicigsnT ] W
REDEVAIAFya—DBREE
YEoTz] LEWT W3, Luis Camnitzer,
Conceptualism in Latin American Art:
Didactics of Liberation, Austin, University
of Texas Press, 2007, p. 230.
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2020 4E12Y A 7Y v A A LR EMT AR
L ¥ vy u E A fE C [Hélio Oiticica:
Dance in My Experience| J %3, 2016-17
1T A v b =— 31 £ T [Helio
Oiticica: To Organize Delirium| 2317
NTWB, S5122006 4525 2007 41T
DI Tea— APV EMMFLT —h - X
> ¢ [Hélio Oiticica: The Body of Colour]
JE DT b ATz, 90 FEARITH B & 1992
FITSNVEaFOT V= R AR
BAAF ¥ HDMHEEFIMEL T2, 1997
4E @ [Documenta X| %> 1998 4 @ ¥ >
RYT - EnyF L REDEBREIZDH
BELTHD, 90 FERITBTE 0 X5 %l
BEZIBLT, 2000 SERUZRLNB L%,
[EIBR A LR O BOE 23 E £ o 72,

2016-17 4 Dk A v b = — E i ff T D
[Hélio Oiticica: To Organize Delirium]
BOED ANAFWLRFEY =2 2F —
EffievE—, =2a—32—Y7h (=a—
3 —7) % & U Kélnischer Kunstverein
FHEDOAAF ¥ H D [HE - BUEAE | 1F 5
1248 5% ¥4 T 72 [Hélio Oiticica: Quasi-
cinemas| 2% 2001-02 4EIZBHfE S Tz,

K=y Ealy, YvT4xvY,
NYRN=Y, TV—=R+FU<
TN—=h c AI9V U YWV VT 49 b,
ATAV R VAT — V=TT g =)
T=h&IVF=TVhE aveSFa
TN T =T 4 AR EHLITE LZ 100
HOVER BTz,

Ivana Bentes, “Filmography Compiled by
Ivana Bentes”, in Helio Oiticica: Quasi-
cinemas, Kélnischer Kunstverein, New
Museum of Contemporary Art, Wexner
Center for the Arts, 2001, p. 154.
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Guy Brett, Haroldo de Campos, Hélio Oiticica, Waly
Salomao, Hélio Oiticica, Barcelona, Fundacié Antoni
Tapies, Rotterdam, Witte de With, 1992, p. 140.
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12 Kynaston McShine, Information, Museum
of Modern Art, 1970, pp. 138-141.
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“[...] my work led me to use forms of
accidental leisure as direct elements for
this approach to a new opening: from the
accidental use of act (a whole physical,
psysical, etc.) off “lying down” for instance
internal questions-situations can arise;
possibilities of relating to unconditiones
situations-behavior [...] what happens is
that these leisure-form propositions can
concentrate immediately on individual
situations: they are universal (wholly
experiental) and this matters a lot
concerning brasilian activity (the country
where all free wills seem to be repressed or
castrated by one of the most brainwashed
societies of all time) [...].” Kynaston
McShine, Information, Museum of Modern
Art, 1970, p.103.

MUTOY =744 M@l %L,
[hteps://assets.moma.org/documents/
moma_catalogue_2686_300337616.pdf?_
£a=2.262936332.1055481992.164205317
5-1713273095.1620284981]

(AR H 12022481 H 14 H)

“Es durante esta época, cuando el cardcter
politico y social de mi trabajo se hace
evidente para mi: ya que ¢l se realizaba a
partir de una liberacién del hombre, del
levantamiento de una represién, puesto
que el participante encontraba una energfa
sensorial voluntariamente adormecida por
nuestros hdbitos sociales, estas experiencias
tenfan un impacto revolucionario y, por
otra parte, eran recibidas como tales.”
[Zokgic, FOlEROBAAR - 1t
R & 2012 7 o T2 A O
BEMEDRRD» AEL NI DTH
D, ZINESHRN LI L > TH
FEI IR S 4 & R T R v
FltEBLIZZEpL, ITNHORE
BIIHEMIN LA V%7 b eFEb, S5
2D LI IZIMENT:OTH 5, ]
Lygia Clark, “Encontrar el sentido de nuestros
gestos rutinarios”, Lygia Clark, Barcelona,
Fundacié Antoni Tapies, 1998, pp. 188-189.



+»15 Hélio Oiticica, doc. no. 0300/73, 1971.
MUFov=7F 4 b&iBLTHEELT,
Programa Hélio Oiticica. [http:/legacy.

icnetworks.org/extranet/enciclopedia//ho/

home/dsp_home.cfm]
(R HI%R : 2022 4E 1 B 16 F)
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Sabeth Buchmann, Max Jorge Hinderer Cruz, Hélio Oiticica
and Neville D’Almeida: Block-Experiments in Cosmococa—
Program in Progress, London, Afterall Books, 2013, p. 43.
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TVF - AAFLALIAREIAN1973 &F

Guy Brett, Haroldo de Campos, Hélio Oiticica, Waly Salomao,
Heélio Oiticica, Barcelona, Fundacié Antoni Tapies, Rotterdam,
Witte de With, 1992, p. 183.
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Guy Brett, Haroldo de Campos, Hélio Oiticica, Waly Salomao,
Heélio Oiticica, Barcelona, Fundacio Antoni Tapies, Rotterdam,
Witte de With, 1992, pp. 190-191.
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Hélio Oiticica, doc. no. 1096/71, 1971.
UFOY =794 b 2iBLTRE LT,
Programa Hélio Oiticica. [http://legacy.
icnetworks.org/extranet/enciclopedia//
ho/home/dsp_home.cfm)]

(A& BISEH 12022 422 A 8 H)

Helio oiticica, “Position and Program
(July 1966)”, in Hélio Oiticica: The Body of
Colour, Tate Publishing, 2007, p. 321.

Max Jorge Hinderer Cruz, “Neville
D’Almeida’s Mangue-Bangue (1971):
Producing Evidence Against Oneself”.
UTOY =734 b2@LTHIEL,
MoMA. [https://post.moma.org/neville-
dalmeidas-mangue-bangue-1971-
producing-evidence-against-oneself/]

(A& BSEH 12022 482 3 13 1)

Heélio Oiticica, doc. no. 1096/71, 1971.
UTFov=79A be@LTHELR,
Programa Hélio Oiticica. [htp:/legacy.
icnetworks.org/extranet/enciclopedia//

ho/home/dsp_home.cfm]
(e AEPBUTEH £ 2022 451 7 16 H)



20 “If, on seeing some of the new paintings,
sculpture, dances or films, you are
bored, probably you were intended to be.
Boring the public is one way of testing its
commitment. [...] but commitment is nearly
impossible to elicit.” Barbara Rose, “ABC
Art”, Art in America, October 1965, pp. 57-
69.
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